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Sale  March  12,  1918 


Chinese  Paintbgs 

From  the  Collection  of 

A  CHINESE  SCHOLAR 

And  the  Author  of  Important  Works 
on  Oriental  Art 

with 

Ancient  Chinese  Porcelains 

Paintings,  Embroideries  and  Stone  Sculptures 
Blue  and  Ivory  Mongolian  Rug 
Tapestry  Arm  Chair 


To  be  sold  at  Auction 

Tuesday  Evening,  March  12  th,  1918 

at  8:15  o'clock 

NOW  ON  EXHIBITION 


J5he  WALPOLE  GALLERIES 

No.  10  East  49th  Street 
New  York 


CONDITIONS  OF  SALE 


1.  All  bids  to  be  per  lot.  They  are  executed  free  of  charge  by  the 
Walpole  Galleries  and  the  items  are  bought  at  the  lowest  price  permitted 
by  competitive  bids, 

2.  The  highest  bidder  to  be  the  buyer;  in  case  of  disputed  bids  the 
lot  shall  be  resold,  but  the  Auctioneer  will  use  his  judgment  as  to  the 
good  faith  of  all  claims  and  his  decision  shall  be  final.  He  may  also 
reject  any  fractional  or  nominal  bid  calculated  to  delay  or  injuriously 
affect  the  sale. 

3.  Buyers  to  give  their  names  and  addresses  and  to  make  such  cash 
payments  on  account  as  may  be  required  in  default  of  which  the  lots 
purchased  to  be  immediately  resold. 

4.  Goods  bought  to  be  removed  at  the  close  of  the  sale.   If  not  so 

removed,  they  will  be  held  at  the  risk  of  the  purchaser  and  these  Galler- 
ies will  not  be  responsible  if  such  goods  are  lost,  stolen,  damaged  or  de- 
stroyed.   No  deliveries  will  be  made  during  the  sale. 

5.  Terms  Cash.  If  accounts  are  not  paid  at  the  conclusion  of  the 
sale,  or,  in  the  case  of  absent  buyers,  when  bills  are  rendered,  these 
Galleries  reserve  the  right  to  dispose  of  the  goods  without  notice  to  the 
defaulting  buyer  and  all  costs  of  such  re-sale  will  be  charged  to  the 
defaulter.  This  condition  is  without  prejudice  to  the  rights  of  the 
Company  to  enforce  the  sale  contract  and  collect  the  amount  due  with- 
out such  re-sale  at  its  own  option. 

6.  This  catalogue  has  been  compiled  by  competent  cataloguers;  the 
various  lots  offered  are  described  with  care  and  accuracy  and  they  will 
be  sold  not  subject  to  return. 

7.  The  Walpole  Galleries,  if  requested,  will  forward  purchases  at  the 
buyer's  risk  and  expense. 

Material  on  exhibition  three  days  before  the  sale. 
Priced  copies  of  this  catalogue  at  SOc  each. 

THE  WALPOLE  GALLERIES. 

Edward  Turnbull 
Lenore  Young  Turnbull 

No.  10  East  49th  Street,  New  York. 

This  sale  will  be  conducted  for  the  Walpole  Galleries  by 
MR.  DANIEL  R.  KENNEDY. 


Telephone,  Murray  Hill  6512. 


Catalogues  on  request. 


Digitized  by  the  Internet  Archive 
in  2015 


https://archive.org/details/unset00walp_43 
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Chinese  Paintings 

From  the  Collection  of 

A  Chinese  Scholar 

And  the  Author  of  Important  Works 
on  Oriental  Art 

WITH 

Chinese  Porcelains 

Polychrome,  Monochrome,  Blue  and  White 
Chinese  Pottery,  Chinese  Embroidered  Hang- 
ings, Gilded  Bronzes  of  Confucius  and  Bud- 
dha, Jade  Carving,  Head  of  Amida  Buddha 
and  Stone  Figures  of  the  Tang  Dynasty;  Blue 
and  Ivory  Mongolian  Rug  ;  Chinese  Silver 
Gilt  Boxes  and  a  Painting  signed  Shiugetsu; 
Italian  Carved  Chair,  with  Tapestry  Upholstery 


To  be  sold  by  Auction 

Tuesday  Evening,  March  12,  1918 

at  8:15  o'clock 


THE  WALPOLE  GALLERIES 

No.  10  East  49th  Street  New  York 


Telephone,  Murray  Hill  6512 


LIST  OF  ILLUSTRATIONS. 

Blue  and  White  Porcelain. 

Hunting  Scene  (Frontispiece). 
Kien  Lung  Ginger  Jar. 
Kang  Hsi  Ginger  Jar. 
Kien  Lung  Ovoid  Vase. 

Paintings. 

No.  176 :    Ming  Painting  by  Lu  Kee. 

No.  177 :    Ming  Painting  by  Sen  Shu  Kyo. 


No.  119 
No.  120 
No.  121 
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A  HUNDRED  CHINESE  PAINTINGS. 


Prom  The  Collection 
of  a 

CHINESE  SCHOLAR 

For  biogi'aphical  notes  the  following  books  may  be  consulted : — 

1.  Professor  Herbert  A.  Giles,  "An  Introduction  to  the  History  of 
Chinese  Pictorial  Art."   Shanghai,  1905. 

2.  Dr.  Friedrich  Hirth's  "Scraps  from  a  Collector's  Note  Book,"  New 
York,  1905. 
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CHINESE  PAINTINGS 


No.    1.    UNKNOWN  MODERN  ARTIST: 

Black  and  ^vhite  sketch,  showing  a  boy  eating  a  bunch  of 
grapes.  Inferior  work,  but  interesting  b}'  the  foreshortening 
of  the  boy's  face,  which  reminds  one  of  one  of  Murillo's 
famous  pictures  in  the  Munich  galleries. 

No.    2.    LAN  YING  (Ts'ien-su,  Scraps,  p.  13)  : 

Black  and  white  flower  still  life  on  yellow  ground.  Dated 
1646,  i.e.,  about  20  jears  before  K'ang-hi's  reign. 

No.    3.    P 'AN  KUNG-SIIOU  (1741-1749,  Scraps,  p.  43)  : 

A  landscape  near  Chinkiaug,  where  the  artist  studied  under 
the  patronage  of  Wang  Won-cM,  a  wealthy  literary  man, 
famous  as  an  art  collector  and  critic,  who  died  in  1802.  A 
specimen  of  his  handm-iting  is  shown  on  this  sketcli. 

No.    4.    CH  'ON  TS  'ING-YUAN  (Kii-Sien.  19th  century.  Scraps,  p.  46)  : 
Ladies  in  a  gai'den.   Dated  1837. 

No.  5.  CiroN  SHUN  (known  as  Pai-yang-shan-jon,  16th  century, 
Giles,  p.  160).  Copy  by  Ts'ien  H6u-an  (about  1830,  Scraps, 
p.  48)  : 

A  Butt'alo  and  his  attendants. 

No.    6.    JON  WEf-CH'ANG,  a  well  known  illustrator  (about  1835  to 
1875.    Scraps,  p.  47)  : 
Family  scene. 

No.  7.  ITINERANT  ART  1ST,  who  hawked  his  work  about  the  streets 
in  1892. 

Five  sketches:  Flowers,  Inrds  and  butterflies. 

No.    8.    CHANG  YIN  (about  1800.    Scraps,  p.  40)  : 

Landscape  in  the  style  of  the  Sung  dynasty  (11th  to  13th 
century). 

No.    9.    K'lU  YING  (about  1550.    Giles,  p.  159)  : 
Four  sketches  (copies). 

No.  10.    JON  WEI-CH'ANG  (illustrator,  19th  century.  Scraps,  p.  47)  : 
Lady  playing  lute. 

No.  11.  ANONYMOUS: 

Lady  with  a  garden  hat  and  her  friend  under  willow  trees. 

No.  12.  ANONYMOUS: 

Sketch  showing  types  of  horses.  (Probably  an  attempt  to 
reproduce  Chau  Mong-fu's  horses  of  the  13th  century). 
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No.  13.    INK  SKETCH: 
Kiver  scene. 

No.  14.  ANONYMOUS: 

Oil  tree  with  a  lady  student. 

No,  15.    YtiN  PING  (one  of  the  best  kno\ra  flower  painters,  daughter 
of  Yiin  Shou-ping,  who  died  in  1690)  : 
Birds  and  Flowers. 

No.  16.    YtiN  PING,  flower  paintress  (see  No.  15)  : 
Flowers  in  vase. 

No.  17.    YtiN  PING,  flower  paintress  (see  No.  15)  : 
Flowers. 

No.  18.  KIN  NUNG  (1687-1756),  the  Rousseau  of  the  Chinese  in  as 
much  as  he  began  studying  art  at  the  age  of  fifty  (Scraps, 
p.  38)  : 

Buddhist  Saint. 

No.  19.  UNKNOWN: 

Man  riding  a  donkey. 

No.  20.  YtiN  SHoU-P'ING,  the  greatest  flower  painter  of  the  Manehu 
dynasty  (1633-90.   Scraps,  p.  19)  : 

Cat,  Peonies  and  Butterfly.  Copv  by  Chu  Ch'un,  cycle — 
dated  1877  or  1817  (?).  ' 

No.  21.    MIN  CHON  (about  1800.    Scraps,  p.  40)  : 

Fairy  riding  a  three-legged  Frog.  In  the  style  of  the  Mongol 
period  (13th  century). 

No.  22.  FAN: 

Containing  a  sketch  described  as  a  "finger  painting,"  the 
back  of  it  endorsed  by  the  haAdwriting  of  Liang  Kuochi 
(1723-87,  see  Giles,  Chin.  Biogr.  Diet.,  p.  480). 

No.  23.    CH'ONG-MING  (about  1700)  : 
Women  and  Plum  Blossoms. 

No.  24.    HU  K'O-NIEN: 
Landscape. 

No.  25.    CHU  HUAN-YO  (probably  18th  cent.)  : 
Horse  and  Mafoo.    (Scraps,  p.  31.) 

No.  26:    Ll  SHAN: 

Flower  still  life,  dated  1745.    Scraps,  p.  37. 

No.  27.    WANG  YING-SIANG: 

Emblems  of  good  luck  (old  man  followed  by  boy  with  staff 
of  immortality, — long  life,  and  a  deer,  or  stag, — successful 
career,  the  ling-chi  fungus  and  fir  tree,  symbols  of  old  age. 
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No.  28.    PIEN  KING-CHAU  (Won-tsin,  15  century,  Giles,  p.  152)  : 

Pigeons  and  Black  Birds.  Cf.  an  illustration  on  p.  273  of 
Paleologue,  "I'Art  Chinois,"  where  a  similar  group  of 
pigeons  is  ascribed  to  Mau  I  of  the  12th  century. 

No.  29.    T'ING  FONG: 

Geese  and  Lotus. 

No.  30.    CHU  HUAN-YO  (18th  century  ( ?).  See  No.  25)  : 
A  Mongol  Caravan. 

No.  31.    CH'ON  TS'ING-YUAN,  19th  century,  Scraps,  p.  46: 
The  heroine  Mu-lan. 

No.  32.  TS'IBNYUNG: 

Lotus,  Black  and  "White. 

No.  33.    SUN  Yti : 

A  Paintress  at  work. 

No.  34.    TUNG  K'l  CH'ANG  (1555-1636.    Scraps,  p.  11)  : 
Landscape,  boating  on  Lake. 

No.  35.    PAPER  MAT  WORK : 
Vase  and  Flowers. 

No.  36.    YUN  SHOU-P'ING  (1633-90,  see  No.  20)  : 
Flowers  (possibly  a  copy). 

No.  37.    WANG  YING-SIANG : 

Man  and  woman  saluting  a  Traveler  riding  a  donkey. 

No.  38.    KUI  CH'AN: 

A  Fairy  with  emblems  of  good  luck.  Copy  from  an  original 
of  T'ang  Yin  (about  1500). 

No.  39.    P'AN  KUNG-SHOU  (1741-94,  Scraps,  p.  43)  : 

Flowers  and  twigs.  With  an  endorsement  of  his  patron, 
Wang  Won-chi  (died  1802). 

No.  40.    JON  Yti  (illustrator,  about  1850,  Scraps,  p.  47)  : 
Old  man  and  boy. 

No.  41.    LIU  I : 

Boys  watching  Quail  Fight. 

No.  42.    TS'lEN  WEI-CH'ONG  (1720-72,  Scraps,  p.  38)  : 
Heron  and  Lotus. 

No.  43.    MIN  CHON  (about  1800,  see  No.  21)  : 

Boys  eating  fruit  (cf.  No.  1  and  Scraps,  p.  134). 

No.  44.    YAU  YuAN-CHi : 

Crane  on  a  pine-tree. 


No.  45.  ANONYMOUS: 

Lady  feeding  a  bird  on  a  swinging  stand. 

No.  46.    YtiN  SHOU-P'ING  (1633-90,  see  No.  20)  : 
Lotus  (possibly  a  copy). 

No.  47.    Won  KIA  (16th  cent.) : 

Landscape.    Copy  by  Ts'ai  Kia. 

No.  48.    CHU  LING  (Huang-hua-tau-jon.  possiblv  18th  century)  : 
Duck. 

No.  49.    CHU  LING  (see  No.  48)  : 

Flowei-^  in  the  "boneless  style"  invented  in  the  10th  century. 
Scraps,  p.  97. 

No.  50.    K'lU  YING  (16th  eentu^-y,  Giles,  p.  159)  : 

Man  and  women  under  an  oil  tree.     (Possibly  a  copy.) 

No.  51.    LO  K'l-LAN,  paintress: 

Flowers  in  the  style  of  the  Sung  dynasty.  "With  an  en- 
dorsement of  her  patron,  Wang  W6n-chi,  w^ho  died  in  1802. 
(Scraps,  pp.  41  and  39.) 

No.  52.    CHANG  HIUNG  (Tzi-siang;  Manchu  dynasty): 
Old  man. 

No.  53.    YANG  LIANG  (Manchu  dynasty)  : 
Scholar  riding  a  donkey. 

No.  54.    WANG  SU  (Siau-mou.  Scraps,  p.  39)  : 
Lady's  portrait. 

No.  55.    WANG  SU  (Siau-mou,  see  No.  34)  : 
Lady's  portrait. 

No.  56.    WANG  SU  (Siau-mou,  see  No.  54)  : 
Fish. 

No.  57.    CH'ON  HUNG-SHOU  (Lau-lien ;  1599-1652,  Giles,  167 ;  Scraps, 
p.  20)  : 

Ladies  reading. 

No.  58.    MA  TS'tiAN,  flower  paintress  of  Yiin  Shou-p'ing's  school. 

Copy  of  a  flower  still  life  of  the  12th  century,  dated  1798. 
(Scraps,  p.  18.) 

No.  59.    YtiN  PING,  flower  paintress  (see  No.  15)  : 
Still  life :  Corals  and  flowers. 

No.  60.    K'lU  YING  (see  No.  50): 

Ladies  and  Bamboo.  Copy  by  Kai  K'i  (about  1795  to 
1832;  Scraps,  p.  42). 
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No.  61.  PRINCE  Yti,  son  of  the  Emperor  T'ai-tsung  (1627-44,  Scraps, 
p.  12 ;  died  at  the  age  of  27  in  1655,  Journal,  China  Branch, 
R.  A.  S.,  33,  119)  : 

Landscape  in  the  stjde  of  I  Tsan,  or  Ni  Tsan,  of  the  Mongol 
period. 

No.  62.    YtiN  SHOU-P'ING  (1633-90,  see  No.  20)  : 
Cherries  and  Peonies.    (Possibly  a  copy.) 

No.  63.    YtiN  PING  (Flower  Paintress,  see  No.  15)  : 
Flower  still  life.    Dated  1706. 

No.  64.    HUA  YEN  (Sin-lo-shan-jon.  17th  centurv,  Scraps,  p.  12)  : 
A  Girls'  School. 

No.  65.    T'ANG  YIN  (1470-1523,  Giles,  p.  158)  : 

An  Imperial  Hunting  Party,  possibly  of  a  Mongol  Khan, 
like  Khublai,  said  to  be  drawn  in  .the  style  of  I  Tsan  (died 
1374).  Unless  it  can  be  shown  that  the  Chinese  then  knew 
of  the  habit  of  smoking  tobacco  or  some  other  weed,  the  date 
of  the  picture,  1509,  involves  a  gross  anachronism,  since 
some  of  the  gentlemen  of  the  hunting  party  are  seen  in  the 
act  of  lighting  what  look  like  Dutch  clay  pipes.  Note  in 
the  group  of  men  on  horseback  to  the  left  of  the  picture  a 
red  haired  youth,  possibly  a  western  visitor  of  the  Mongol 
court  like  Marco  Polo. 

(See  Frontispiece.) 

No.  66.    HUA  YEN  (Sin-lo-shan-jon,  see  No.  64)  : 

Lady  holding  a  Lute.  Copy  bv  T'ang  Lu-ming  (died  about 
1860.    Scraps,  p.  46.) 

No.  67.    WANG  SU  (Siau-mou,  Scraps,  p.  39)  : 
Painting,  or  inscribing  a  Fan. 

No.  68.    THREE  WOOD  CUTS,  applied  coloring: 
Landscape  near  Chinkiang. 

No.  69.    TS'IEN  H6U-AN  (Scraps,  p.  48): 
Ladies. 

No.  70.  SU  CH'UNG-SSI  (10th  cent.,  Scraps,  p.  97,  and  Giles,  p.  93) : 
Flowers  in  the  boneless  style,  i.  e.,  without  the  indication  of 
outlines.    Copy  by  a  paintress  Tung  Wan-chon. 

No.  71.    LU  CHI  (Pau-shan,  1496-1576)  : 

Flower  still  life,  dated  1567.   Probably  a  copy. 

No.  72.    CH'ON  TS'ING-YtiAN  (see  No.  31)  : 
Tea  ta.sting.    Dated  1810  or  1870. 

No.  73.    CHU  LING  (Huang-hua-lau-jon ;  see  No.  88): 
Birds. 


No.  74.    Pim  SH6U-MIN  (about  1800,  Scraps,  p.  39) : 
Geese  and  Rushes. 

No.  75.    HUNG  JoN  (Ch'o-kiang),  who  educated  his  style  by  copying 
the  works  of  I  Tsan  or  Ni  Tsan  (about  1350,  Giles,  p.  143)  : 
Landscape  in  black  and  white. 

No.  76.    K'ANG  T'AU  (Shi-chou,  Scraps,  p.  37)  : 
Horses.   Dated  1762. 

No.  77.  ANONYAIOUS. 

Children  building  a  snow  Lion. 

No.  78.    WON  CHONG-MING  (1470-1559,  Giles,  p.  159)  : 

Corals.  Copy  by  Fang  Hiin  (Lan-ch'i,  1736-99,  Scraps, 
p.  36). 

No.  79.    LI  SHAN  (Fu-t'ang,  Scraps,  p.  37)  : 

Swallows  and  Willow  twigs.    Dated  1745. 

No.  80.    LIEN  K'l  (Ye-tan,  about  1850,  Scraps,  p.  47)  : 
A  Phenix. 

No.  81.    CHANG  CH'UNG  (Tzi-yii,  Ming  Dynasty)  : 

Boy  holding  up  fruit  bits  to  Bird.  Cycle-dated  1637  (?) 
1577  (?). 

No.  82.    T'ANG  LU-MING  (19th  cent..  Scraps,  p.  46) : 
Rooster. 

No.  83.    KIANG  TS'AN  (Kuan-tau;  12  century)  : 

Landscape.  Copy  by  Chang  Yin  (Si-an ;  about  1810,  Scraps, 
p.  40). 

No.  84.    HUANG  SHoN  (Scraps,  p.  35)  : 
Old  man.    Dated  1735. 

No.  85.    Jon  WEI-CH'ANG  (Illustrator,  Scraps,  p.  47)  : 
Scholar  riding  Donkey.    Dated  1855. 

No.  86.    TUNG  K'l-CH'ANG  (1555-1636.  see  No.  34)  : 
Landscape. 

No.  87.    CHAU  MONG-FU  (Tzi-ang.    1254-1322.  Giles,  p.  137)  : 

A  Mongol  Warrior  on  Horseback.  Dated  1315.  Clearly  a 
modern  copy  by  an  unknown  artist.  Cf.  a  closely  related 
subject  on  Plate  XXI  in  Chavannes'  and  Petrucci's  "La 
Peinture  Chinoise  au  Musee  Cernuschi"  and  a  similar  one, 
referred  to  a  Tangutan  huntsman  in  Bushell's  Chinese  Art, 
Vol.  II,  Fig.  128. 

No.  88.    CHIT  LING  (Iluang-hua-lau-jon.  see  No.  48)  : 
Flowers  in  vase,  black  and  white. 
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No.  89.    A  CHINESE  SANTA  CLAUS: 

A  coloured  sheet  ascribed  to  T'ang  Yin  (died  1523).  Bough 
copy. 

No.  90.    HUA  YEN  (Sin-lo-shan-jon,  see  No.  64)  : 

A  Philosopher  promenading.  Copy  by  Ts'ien  H6u-an  (about 
1830). 

No.  91.    CHANG  TZi-SIANG: 

Fan  with  birds  and  flowers. 

No.  92.    LI£!N  K'l  (Ye-tan,  see  No.  80)  : 

A  duck  and  lotus,  on  yellow  paper. 

No.  93-96.    FOUR  SCROLLS: 

To  make  one  picture  by  Tsiang  T'ing-si  (1669-1732,  Scraps, 
p.  33),  whose  works  are  rare  to  find  and  have  been  forged 
by  his  sister  and  artist  friends  who  were  quite  as  clever  as 
the  celebratetl  Tsiang  himself:  Birds  and  Peach  Blossoms 
in  the  style  of  the  Mongol  period. 

LADY'S  PORTRAIT. 

Dated  1541  and  ascribed  to  T'ang  Yin,  who  died  in  1523. 
Probably  a  modern  copy  made  by  an  artist  not  familiar  with 
T'ang  Yin's  life. 

T'ANG  LU-MING  (see  No.  82)  : 
Three  sketches:  Flowers  and  birds. 

K'lU  YING  (16th  century)  : 

Lady's  portrait.   Possibly  a  Copy. 

JON  YiT  (Illustrator,  19th  century,  Scraps,  p.  47)  : 
Six  black  and  white  sketches. 

POLYCHROME  CHINESE  PORCELAIN. 


Sung  Dynasty   960-1127 

Han  Dynasty   1127-1279 

Yuan  Dynasty   1279-1368 

Ming  or  "Bright"  Dynastv  . . .  1368-1628 

Wan  Lih  Period   1573-1620 

Shun  Chih  Period   1644-1661 

Kang  Hsi  Period   1661-1722 

Yung  Ching  Period   1723-1736 

Kien  Lung  Period   1736-1796 

Kia  King  Period    1796-1821 

Tau  Kwang  Period   1821-1851 


No.  97. 

No.  98. 
No.  99. 
No.  100. 


Measurements  are  given  of  the  porcelains,  but  where  height  including 
stand  is  given  it  is  stated  as  ' '  entire  height. ' ' 
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No.  101. 


ROUGE  BOX  AND  ORIGINAL  COVER.   Kia  King : 

Very  pleasing  decoration  of  Butterflies  and  peonies  in 
famille  rose. 


No.  102.    BOWL  AND  ORNAIMENTAL  STAND.   Tau  Kwang.  Diam. 
61/2". 

Square  shape,  with  curved  indented  corners.  Famille  rose 
decoration  of  Mandarins  and  attendants  in  a  landscape. 

No.  103.  CABINET  JAR,  COVER  AND  STAND.  Kien  Lung.  H.  5": 
Famille  Rose  decoration  in  peonies  on  a  toned  white  paste. 

No.  104.    PAIR  OF  TEA  POTS.   Late  Kia  King : 

As  Lotus  Blossoms  in  famille  rose,  the  handles  as  slim 
Dragons  in  green,  the  spouts  as  Mythological  Animals  in 
aubergine.  (2) 

No.  105.  PAIR  OF  BOWLS,  ornamental  stands.  Kia  King.  Diam.  7" : 
Mandarins  and  their  Disciples  in  famille  rose.  (2) 

No.  106.    SQUARE  JAR  SHAPED  VASE  AND  STAND.  H.  11" : 

Famille  Rose  Decoration  of  Thirteen  Sages  in  a  landscape 
with  rocks  surmounted  by  Buddhistic  Spirits.  Embryo 
handles  as  lion's  heads  with  rings.  Date  mark  of  the  Tau 
Kwang  Period. 

No.  107.  DATED  BOWL  AND  STAND.  Kien  Lung.  Diam.  71/0": 
Four  figure  medallions  on  white  reserve  in  a  bowl  of  coral 
red  having  intervening  scroll  decoration  delicately  traced  in 
gold. 

No.  108.    FIGURE   OF  KWAN-YIN,  AND   STAND.     Kien  Lung. 
H.  9%": 

Famille  Rose  decoration,  pierced  for  hanging.  Over  an 
enamelled  skirt  of  green,  flowex*ed  in  pink  cherry  blossoms, 
is  a  white  robe  patterned  in  black  bamboo. 

No.  109.    SMALL  KETTLE  SHAPED  INCENSE  BURNER.  Teak- 
wood  stand.    Ming.    Diam.  7i/4": 

Decorated  in  five  enamel  colors  with  Phoenix  and  Cocks, 
Sacred  Pearl,  Flame  and  Cloud  Forms. 

No.  110.    PLAQUE  OF  DECORATED  PORCELAIN.    Ming  Period. 
Diam.  m// ■ 

Decoration  in  five  enamel  colors  of  a  Central  Medallion  of 
Botan  or  Peonies  on  a  Trellis,  with  a  border  of  "Jui"  or 
Sceptre  heads  in  green,  the  outer  border  elongated  Botan 
in  red,  aubergine  and  yellow.    Carved  teakwood  rack. 

No.  111.    SEATED  FIGURE  OF  KUAN-TL  Yung  Ching.  H.  8": 

Famille  Rose  decoration,  pierced  for  hanging.  His  green 
robe  of  Dragon  pattern  and  he  reads  a  book. 
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No.  112.    FAMILLE  ROSE  BOWL  AND  ORNAMENTAL  STAND. 
Kien  Lung:.   Diam.   7" : 

Rose  Peonies  and  branches  with  Coral  blossoms.  Note  the 
fine  nse  of  gold.    Slight  chip  on  edge. 

No.  113.    PAIR  OF  DATED  BOWLS,  ornamental  pierced  stands.  Kien 
Lung.    Diam.  7%" : 

Light  celadon  glaze  with  Temple  Ornaments.  Lotus  and 
Fruit  in  famille  rose  and  Poems  in  Gold.  (2) 

No.  114.  BEAKER  VASE  AND  STAND.  Yung  Ching  Period.  H.  14" : 
"The  Eight  Immortals"  in  Famille  Rose  with  detached 
Signs  of  Divination. 

BLUE  AND  WHITE  CHINESE  PORCELAIN 

No.  115.    SMALL  GINGER  JAR.  teakwood  cover  and  stand.  Kien 
Lung.    H.  5": 

Temple  Ornaments  in  a  fine  quality  of  Cobalt  blue  on  hard 
Avhite  paste. 

No.  116.  SQUARE  BOWL.  Ornamental  stand.  Kien  Lung.  H.  3" : 
Decoration  in  blue  and  white  after  an  old  bronze  design. 

No.  117.    B.OWL  AND  HIGH  STANT).    Kien  Lung.    Diam.  8": 

Chinese  Lions  in  blue  amd  peach  bloom  color  guard  the 
Sacred  Balls  painted  on  a  white  paste  of  greenish  tone. 

No.  118.    SMALL  GINGER  JAR,  teakwood  cover  and  stand.  Kang 
Hsi.  H.  5": 

Five  boys  playing  in  a  landscape  in  a  good  quality  of  blue 
and  white. 

No.  119.    GINGER  JAR  WITH  TEAKWOOD  COVER  AND  STAND. 
Kien  Lung.    H.  9" : 

Uniisual  and  graceful  decoration  in  Bamboo,  Primus  and 
Pine  Trees  in  a  good  quality  of  underglaze  blue  on  hard 
white  paste. 

(See  Illustration.) 

No.  120.    IMPORTANT  GINGER  JAR  WITH  TEAKWOOD  COVER 
AND  HIGH  STAND.   Kaug-Hsi.    H.  91/2" : 

The  entire  surface  decorated  with  A.stors  and  Peonies  on 
the  Rocks  finely  painted  in  deep  Cobalt  blue  on  white  hard 
paste  of  the  Kang-Hsi  period. 

A  PIECE  OF  HIGH  Ql-ALITY. 

(See  Illustration.) 

No.  121.    0VIF0R:\I  vase  and  STAND.   Kien  Lung.   H.  121/0"  : 

Conventional  peonies  and  their  foliage  in  a  fine  quality 
of  Cobalt  blue  on  a  white  paste  having  a  greenish  tone. 
Key  pattern  at  the  shoulder. 

A  VERY  FIXE  EXAitPLE,  with  ornamental  high  stand. 

(See  Illustration.) 
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No.  122.    GINGER  JAR,  MELON  SHAPE,  teakwood  cover  and  orna- 
mental stand.   Ming.   H.  6" : 

Pomegranates  and  leaves  on  the  body  with.  Vandyke  points 
at  neck  and  base  in  blue  on  white  paste. 

No.  123.    IMPORTANT  BEAKER  VASE  AND  STAND.    Late  Kien 
Lung.    H.  241/2": 

Invested  with  Celadon  glaze  decorated  in  blue  with  th 
"Four  Characters  of  Double  Joy"  set  in  finely  distribut 
Peonies  and  foliage ;  sceptreheads  at  the  shoulder  shape 
to  Bamboo  leaves  in  blue  on  the  neck  and  having  Drago 
handles. 

MONOCHROME  CHINESE  PORCELAIN. 
No.  124.    SMALL  FLUTED  BOWL  AND  STAND.  Sung: 

Celadon  smooth  glaze  inside  and  fluted  outside,  kiln-crae 
at  rim. 

No.  125.    HOTEI  SEATED: 

Fine  warm  ivory  colored  paste  of  the  Kien  Lung  Period 
Rosewood  stand.    Entire  height  714": 

No.  126.    SMALL  BOTTLE  VASE  AND  STAND.  Yung  Ching.  H.  6" 
Turquoise  blue  glaz*,  marked  like  a  robin's  egg. 

No.  127.    PAIR   OF   CELADON  SHALLOW  BOWLS.  Teakwo 
racks.  Ming.  Diam.  12" : 

Incised  underglaze  decoration  inside  and  out  on  the  fluted  bow 

No.  128.    LONG  NECKED  BOTTLE  VASE  AND  STAND.  Sung 
H.  8": 

Green  celadon  crackle  glaze. 

No.  129.    SACRIFICIAL  COUPE  OF  BLANC  DE  CHINE.  Teakwoo 
stand.  Ming. 

White  paste  of  the  Ming  period  carved  in  relief  with  cherry 
dragon  and  birds. 

No.  130.    MING  WHITE  COUPE : 

Companion  piece,  similar  to  the  preceding,  the  Drago 
carving  more  pronounced.    Teakwood  Stand. 

No.  131.    LONG  NECK  BOTTLE  VASE  AND  STAND.  Sung.  H.  6I/2" 
Celadon  crackle  of  unusually  fine  quality  for  this  perio 
Very  shapely. 

No.  132.    TWO  SMALL  SHALLOW  CELADON  BOWLS,  teakwo 
racks.  Ming.  Diam.  6".  (2) 

Pieces  of  good  (]uality  invested  with  a  smooth  celadon  glaze. 

No.  133.    SUNG  BOTTLE  VASE  AND  TEAKWOOD  STAND.  H.  8" 
Celadon  crackle  with  incised  underglaze  decoration. 

A  fine  heavy  piece  dating  back  nearly  800  years. 
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No.  134.    IXCEXSE  BURNER,  teakwood  cover  and  stand.  Kien  Lung. 
Entire  height  Si/o": 

Brownish  green  glaze  of  velvety  appearance  and  large 
crackle;  the  stand  and  cover  unstained  to  allow  their  red 
brown  to  harmonize  with  the  glaze.   Tall  carved  jade  knop. 

No.  135.    SEATED  FIGURE  OF  HOTEI : 

Carved  in  paste  of  warm  ivory  of  the  Kien  Lung  period. 
Blue  brocade  stand  and  lined  box.  Height  51/2". 

No.  136.    PAIR  SHALLOW  BOWLS,  teakwood  racks.    Kien  Lung. 
Diam.  8" : 

An  even  and  delicate  quality  of  celadon  or  "clair-de-lune" 
glaze,  Peonies  and  branch  in  famille  rose.  Seal  (date)  mark. 

No.  137.    SHALLOW  KETTLE  SHAPE  INCENSE  BURNER.  Teak- 
wood stand.    Sung.   Diam.  8" : 

Celadon  crackle  glaze,  incised  in  a  basket  pattern.  Three 
feet. 

No.  138.    CELADON  WINE  POT.   Kien  Lung.   H.  6I/2": 

As  the  Peach  of  Longevity,  slight  carved  decoration  of  the 
Peach  and  leaves  at  the  spout  and  "peach-bloom  blot"  on 
top.    Opening  at  the  bottom. 

No.  139.    CELADON  WINE  POT  : 

Companion  to  the  preceding,  with  carved  peach  and  leaves 
at  both  spout  and  handle. 

Not  an  exact  duplicate  as  according  to  Oriental  superstition 
that  would  bring  bad  luck. 

No.  140.    PEAR  SHAPED  BOTTLE  VASE  AND  STAND.  Yuan 
Dynasty.   H.  11": 

Coated  with  a  fine  "crackle"  celadon  glaze. 

No.  141.    KETTLE  SHAPED  INCENSE  BURNER,  on  three  feet. 
Sung.    H.  71/2",  Diam.  n": 

Incised  under  the  glaze  of  celadon  crackle  in  a  "shippo" 
or  "diaper  design." 

No.  142.  CYLINDRICAL  JAR  VASE.  Tau  Kwang.  H.  8",  diam.  9": 
Coated  with  a  deep  rich  sang-de-boeuf  glaze,  the  inside  in 
flambe  and  peach,  the  bottom  rough,  with  three  embryo 
feet. 

No.  143.    BEAKER  AND  STAND.    Yung  Ching.    H.  15": 

Globular  body,  with  flaring  rim,  Dragon  shoulder  handles, 
in  a  "giant  crackle"  celadon  glaze. 

No.  144.    MAZARINE  BLUE  BEAKER  AND  STAND.    Kien  Lung. 
H.  141/2" : 

Invested  with  a  rich  even  glaze  of  Mazarine  blue,  with  slight 
indentations  at  base  and  neck. 
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No.  145.    WHITE  PASTE  OVOID  VASE  AND  STAND.   Late  Kang 
Hsi  or  early  Yung  Ching.   H.  14" : 

Phoenix  and  Peonies,  Dragon  Combat,  Cloud  and  Flame 
,  forms  incised  under  the  glaze  of  smooth  velvety  white. 
Slight  damage  to  the  paste  at  the  rim  otherwise  very  fine. 

No.  146.    GALLIPOT  AND  STAND.   Kien  Lung.    H.  14" : 

Invested  with  an  even  glaze  of  Mazarine  blue  of  fine  quality. 
Very  fine  in  shape  and  color. 

No.  147.    LARGE  OVOID  VASE  AND  STAND.    Yung  Ching.  H. 
131/2": 

Invested  with  high  quality  "Giant  crackle"  celadon  or 
"clair-de-lune"  glaze. 

A  stand  of  scroll  carving  adds  dignity  to  a  very  fine  piece. 


No.  148.    KETTLE  SHAPED  INCENSE  BURNER.     Kien  Lung. 
Fine  stand.  Diam.  11": 

Coated  with  finely  graded  celadon,  under-glaze  decoration 
of  peonies  and  foliage,  standing  on  three  ball  feet. 


No.  149.    PAIR  OF  MING  GARDEN  SEATS.    Ming.    H.  I51/2" : 

Tea-leaf  glaze  with  incised  decoration  in  a  "shippo"  pat- 
tern, cap  tops,  barrel  shape,  in  fine  condition. 

No.  150.    IMPORTANT    LARGE    CLUB    SHAPED    VASE  AND 
STAND.  Kien  Lung.  H.  30" : 

Invested  with  a  fine  quality  of  Celadon  with  underglaze 
decoration  of  Botan  or  Peonies  and  their  foliage,  cloud 
forms  and  "jui"  or  Sceptre  heads,  the  neck  in  bamboo 
leaves,  and  having  Dragon  handles. 

A  fine  piece  in  fine  condition. 


CHINESE  POTTERY. 

No.  151.    CABINET  BOWL  AND  STAND.  Sung. 

Brown  glaze  of  fine  crackle.  ^ 

No.  152.    WRITER'S  WATER  VESSEL.  Ming. 

Jar  shape  covered  with  a  silvery  brown  glaze. 

No.  153.    SHALLOW  BOWL.   Teakwood  stand.   Sung.   Diam.  7" : 

Brownish  green  glaze,  showing  kiln  marks  inside  and  out. 

No.  154.    SHALLOW  BOWL  : 

Companion  piece,  no  stand. 

No.  155.    BOTTLE  VASE  AND  STAND.    Ming.    H.  7" : 

Narrow  base  and  neck,  celadon  crackle,  the  body  carved  in 
a  wave  and  pointille  pattern  showing  peacock  greenish  glaze. 
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No.  156.    JAR  SHAPED  VASE  OF  POTTERY,  cover  and  stand. 
Kien  Lung.    H.  5i/o"  : 

Coated  with  mirror  black  glaze  and  decorated  in  enamel 
colors  Avith  Dragons  of  the  Flame  chasing:  the  Sacred  Pearl 
of  the  Spirit,  Wave  and  Cloud  forms.  The  knop  of  agate 
in  fungus  carving. 

No.  157.    CABINET  BOWL  AND  STAND.  Sung. 

Brown  glaze  of  fine  crackle  on  a  very  shapely  small  bowl. 

No.  158.    BARREL  SHAPED  JAR  and  stand.    Yuan.    H.  o%" : 

Yellowish  glaze,  four  eyelet  handles  (for  strings).  Very 
interesting  early  piece. 

No.  159.    MING  BOWL  AND  ORNAMENTAL  STAND.    Diam.  Si/o": 
Light  brown  crackle,  shaped  base.  (Repaired.) 

No.  160.    PAIR  SMALL  LIGHT  POTTERY  VASES: 

Cream  glaze  with  traces  of  peacock  green.  Teakwood 
stands.    Yuan  Dynasty.    (The  base  of  one  vase  broken.) 

No.  161.    JAR  SHAPED  VASE,  teakwood  stand  and  cover.  Ming. 
H.  81^",  diam.  8" : 

Coated  with  stone  or  sand  colored  glaze. 

No.  162.    SMALL  SHALLOW  BOWL.  Teakwood  stand.  Sung.  Diam. 
6": 

Coated  with  silvery  sand  colored  glaze. 

No.  163.    GLOBULAR  JAR  and  square  stand.    Ming.    H.  914",  diam. 
11": 

Ming  Pottery  jar  of  fine  crackle  in  grey  or  sand-color,  con- 
verging to  a  narrow  short  neck,  4i/o"  in  diameter. 

No.  164.    PEAR  SHAPED  POTTERY  JAR  AND  STAND.  Sung. 
H.  8": 

Coated  wnth  "dusty  white"  crackle  of  this  early  period, 
base  damaged.    High  stand. 

No.  165.    POTTERY  JAR  OLD  BRONZE  SHAPE.   Teakwood  stand. 
Sung.  H.  1314" : 
Brown  biscuit  with  indented  bands,  raised  bands  on  the 
shoulder,  and  embryo  handles. 

A  very  fine  old  piece. 

CHINESE  PAINTINGS. 

Sung,  Ming,  Yuan  and  Other  Paintings  on  Silk. 
"He  who  loves  a  Chinese  Painting  should  do  so  for  no  other  reason 
than  because  he  really  likes  it." — Hirth. 
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No.  166.  MING  PAINTING  OF  THE  ElVIPEROR,  on  silk,  unsigned: 
The  Emperor  (probably  Confucius)  wears  a  robe  of  deep 
red,  and  is  seated  on  a  chair  over  which  is  thrown  gold 
brocade ;  a  splendid  figure  of  stately  line,  life  size. 

No.  167.    YUAN  PAINTING  ON  SILK: 

A  Hermit  who  has  trapped  a  wolf  showing  the  animal  to 
two  hunters  with  boy  attendant.  The  landscape  background 
treated  with  noble  simplicity ;  the  interest  centering  in  the 
finely  drawn  figure  of  the  Hermit. 

No.  168.    MING  PAINTING  ON  SILK.  Unsigned: 

Painting  of  delightful  quality  representing  two  White 
Ducks,  emblem  of  Matrimonial  Felicity  swimming  in  a 
stream  near  rocks  where  grow  clusters  of  peonies  of  soft 
pink,  with  a  few  smaller  blossoms. 

No.  169.  YUAN  PAINTING  ON  SILK  (1206-1368  A.  D.).  Unsigned: 
A  pair  of  Leopards  near  a  waterfall  under  an  overhanging 
cliff  where  vines  and  pendant  branches  find  a  precarious 
rooting  place.  Two  birds  in  a  storm-worn  gnarled  tree 
above.  The  tawny  color  of  the  Leopards  and  dull  greens 
used  with 'a  sure  touch. 

No.  170.    KANG  HSI  PAINTING  ON  SILK.  Signed. 

Mako,  the  Attendant  of  Si  Wan  Mu,  or  "Western  Mother" 
the  ruler  of  the  Genii.  Wearing  a  robe  of  superb  Chinese 
blue  heightened  with  conventional  Dragons  in  gold,  he  holds 
the  Sceptre  (or  fungus)  and  is  attended  by  the  Sacred  Deer 
carrying  a  load  of  Lotus  and  other  symbols  of  the  Deity. 

No.  171.    MING  PAINTING  ON  SILK.  Signed. 

Groups  of  Philosophers  and  their  Disciples  in  a  landscape ; 
white  plums  and  pendant  willows  grow  near  the  rocks.  The 
w^hole  in  a  medium  of  India  ink  and  subtly  modulated  blues 
and  greens.  Moonlight  floods  the  spacious  distances  which 
include  a  mountain  landscape  faintly  indicated  and  fused 
in  mist. 

No.  172.    MING  PAINTING  ON  SILK  BY  LU  KEE.  Signed. 

Four  Geese  feed  and  quarrel  at  a  stream  where  Peonies  and 
reedy  grasses  grow,  whose  treatment  suggests  that  a  breeze 
is  blowing.  Admirable  in  tone  and  in  a  splendid  state  of 
preservation.   Purple  brocade  mount. 

An  important  sicned  painting  of  geese,  the  favorite  subject 
of  this  artist. 

No.  173.    MING  PAINTING  BY  TSUI  PEH  OF  HAO  LIANG.  Signed. 
On  silk. 

Summer  landscape,  midday,  with  three  Herons  grouped 
under  the  shade  of  a  large  Banana  plant,  a  suggestion  of 
peonies  in  faint  rose  color  on  the  rocks  beyond.  The  superb 
use  of  line  in  the  composition  suggests  modelling. 
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No.  174.    DATED  SUNG  PAINTING  ON  SILK.  Signed  and  with  in- 
scription. 

Winter  landscape ;  a  Falcon  chasing  a  Heron,  a  rabbit  scuttles 
through  the  reeds  over  the  snowy  ground,  and  a  little  bird  also 
seeks  safety.    The  poetical  inscription  reads  (translation)  : 
"The  wind  howls,  the  cold  is  piercing, 

And  the  Leaves  of  the  Tree  are  all  dry. 
The  hills  and  the  streams  are  white  with 

The  snow  flakes  falling  fast. 
The  hares  and  foxes  hide  themselves,  for 

Hawks  and  Eagles  are  abroad  seeking  their  prey." 

No.  175.  MING  PAINTING  ON  SILK.  An  early  morning  scene,  pre- 
sumably in  spring.  Unsigned  but  attributed  to  Chang  Yu  Seng. 
In  a  marshy  spot  where  Bamboo  shoots  appear  a  pair  of 
geese  are  feeding.  An  old  Cherry  Tree  in  full  blossom  shows 
Birds  of  Paradise  quarrelling  at  the  Geese.  A  deep  touch 
of  color  in  the  rich  red  blossoms  and  green  leaves  of  the  flow- 
ering plant  at  the  foot  of  the  tree. 

No.  176.    MING  PAINTING  ON  SILK  BY  LU  KEE.  Signed. 

A  Bird  of  Paradise  on  the  rocks  where  rich  masses  of  peonies 
of  velvety  white  with  violet  shadows  are  thrown  into  relief 
by  a  few  blossoms  of  (faded)  violet. 

Vert  Fixe,  the  flowers  drawn  with  wonderful  feeling  for  their 
decorative  qualities,  and  with  inscription  (translation)  :  "Rever- 
ently painted  by  I-erh-kes-kioh-lo,  Mang-luh-ki  in  the  Spring  of  the 
Kiah-Chen  Year." 

(See  Illustration.) 

No.  177.    PAINTING  BY  SEN  SHU  KYO.    A  very  fine  early  Ming 
Painting  on  silk  representing  the  "Earthly  Paradise." 

A  PAINTING  BY  Sen  Shu  Kyo  is  so  impobtant  tii.\t  it  needs 
NO  EXTENSIVE  COMMENT.  The  British  Museum  possesses  but 
ONE  EXAMPLE.  The  iiobilitv  and  powerftil  handling  of  the 
subject  displayed  in  the  treatment  of  great  cliffs  against  whose 
base  waves  are  dashing,  the  sweeping  flight  of  Storks  on  the 
horizon,  in  contrast  with  the  purity  and  delicacy  of  the  rendering 
of  the  figures  represents  the  work  of  a  master  hand.  The  lighter 
element  is  introduced  in  the  little  attendant  who  nearly  drops  his 
tray  with  the  Sacred  Peach  in  order  to  watch  two  monkeys  playing 
with  persimmons  in  a  tree  to  the  right.  Mounted  with  ivory 
rollers  as  a  wall  hanging. 

Signed  Painting.    In  a  fine  state  of  Preservation. 

(See  Illustration.) 

No.  178.    THIBETAN  PAINTING  ON  SILK.  Kien  Lung  Period  (1736- 
1795). 

A  painting  of  the  "Thousand-eyed  Avalokita"  one  of  the 
principal  Deities  of  the  Llamas  in  the  standing  polyeephalie 
or  "eleven-headed  form,"  the  topmost  being  that  of  his 
father,  Amida  Buddha.  The  "thousand  eyes"  are  in  the 
hands  surrounding  him  which  are  stretched  forth  to  save  the 
wretched  and  the  lo.st,  (See  Waddell,  page  15).  He  wears  a 
robe  of  orange  gauze  embroidered  in  gold  and  jewels,  over 
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THIBETAN  PAINTING  ON  SILK.— Continued. 

which  is  thrown  a  floating  scarf  of  blue  and  gold.  Surround- 
ing him  are  cloud  forms  holding  the  "21  attitudes  of  Tara" 
his  consort,  the  deified  Chinese  Princess  and  the  most  popu- 
lar Deity  in  Llama. 

A  rare  form  of  erotic  painting,  mounted  on  brocade  of  rich 
quality  with  bronze  tips  (usetl  only  for  Temple  paintings  of  the 

BUDDHAS. 

No.  179.  CHINESE  EMBROIDERY  PICTURE  BY  FANG  TSONG- 
CHEN.  Signed.  Kien  Lung  period. 
To-Bo-Sa-Ku  the  hermit,  carrying  a  branch  of  the  Sacred 
Peach.  His  robe  of  blue  bordered  in  gold  in  a  key-pattern 
over  an  underrobe  of  old  gold,  and  his  wrinkled  countenance 
a  marvel  of  skill  in  the  use  of  this  medium.  Above  is  a 
long  poem  embroidered  in  black  characters,  all  on  a  Avhite 
satin  ground  toned  a  warm  ivory  with  the  passing  of  time. 

No.  180.    CHINESE  WALL  HANGING  AS  TAPESTRY. 

Painting  on  silk  and  partlj-  dyed,  showing  three  groups  in 
color  on  a  red  ground,  mounted  on  paper. 

No.  181.    CHINESE  WALL  HANGING  AS  TAPESTRY. 

Painting  on  silk  and  partly  dyed.  Separated  in  four  groups 
of  Mandarins  and  their  attendants,  in  colors  on  a  red  ground. 
Mounted  on  paper. 

No.  182.    CHINESE  WALL  HANGING  AS  TAPESTRY. 

Painting  on  silk  and  partly  dyed.  Four  various  groups  of 
Chinese  Sages  in  colors  on  a  red  ground.  Mounted  on  paper. 

No.  183.    CHINESE  WALL  HANGING  AS  TAPESTRY. 

Painting  on  silk  and  partly  dyed.  Separated  into  fo\ir  groups 
each  showing  a  Hermit  in  a  landscape  in  colors  on  a  red 
ground.  Mounted  on  paper. 

No.  184.    VERY  LARGE  CHINESE  SILK  WALL  HANGING  AS 
TAPESTRY. 

Painted  and  partly  dyed,  representing  Siwanu  and  ^lako 
her  attendant,  life  size.  She  bears  the  fruit  and  is  accom- 
panied by  a  superb  Howo  Bird ;  the  attendant  carries  a  blue 
jar  with  a  single  flower.  On  a  red  ground,  mounted  on  paper. 

No.  185.    PALACE  EMBROIDERED  SILK  HANGING. 

Siwanu  the  Superhuman  riding  on  the  Chinese  Lion 
"Shishi,"  her  eight  attendants  with  musical  instruments, 
accompanied  by  her  attributes  the  Sacred  Deer  and  Stork. 
Above  are  three  Sages  and  their  attendants,  while  at  her 
feet  the  Dragons  of  the  Waves  guard  the  Sacred  Ball  of  the 
Spirit.  A  very  large  piece,  10.2x6.1  feet. 

Polychrome  embroidery  of  the  finest  character  heifrhtene<l  with 
silver,  on  a  rich  red  satin  ground.    Date  about  75  years  ago. 
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No.  177. 


No.  186.    SIGNED  PALACE  ElVIBROIDERY. 

"100  Boys"  decoration  on  red  silk  interspersed  with  Pa- 
godas, Dragons  and  Sages  all  a  part  of  this  design.  Consist- 
ing of  two  very  large  pieces  each,  10  feet  five  inches  by  6  feet 
1  inch,  with  an  overdrapeiT/  of  green  satin,  20  inches  deep, 
also  finely  embroidered.    The  whole  lined  ^ivith.  green  silk. 

No.  187.    CHINESE  PAINTING  ON  SILK. 

"Two  Birds  on  Plum  Branch." 

No.  188.    JAPANESE  KAKEMONO  PAINTING.   "Mountain  Land- 
scape." Signed  Shiugetsn. 

No.  189.    SaiALL  CHINESE  EMBROIDERED  SQUARE. 

Howo  Bird  and  flowers  in  shaded  blues  and  gold  colored 
silks  on  a  (faded)  orange  satin  ground  lli/^xlOi/^  inches. 
Kien  Lung  period. 

No.  190.    PAIR  OF  CHINESE  EMBROIDERED  SLEEVE  BANDS. 

River  landscape,  boats,  figures,  etc.,  on  a  fine  orange  satin 
ground.  Length,  43  inches,  width,  7I/2  inches. 

No.  191.    CHINESE  BLUE  SILK  CREPE  EMBROIDERED  SQUARE. 

Boy  feeding  Storks  embroidered  in  gold  and  colors.  Lined 
with  silk.  Kien  Limg.   18x17^/2  inches. 

No.  192.    PAIR  OP  CHINESE  SILVER  GILT  JEWEL  BOXES. 

Encrusted  with  semi-precious  stones,  and  stained  ei-ystal  in 
floral  patterns  on  a  filigree  ground.  2i,'2x2x2  inches. 

Xo.  193.    CHINESE  FINE  SMALL  E^ilBROIDERED  SQUARE. 

Dragon  of  the  Sea,  on  the  rocks  near  a  Peach  Tree  in  fruit, 
reaching  for  the  Sacred  Ball  in  the  Clouds,  in  colors  on  a 
ground  that  has  first  been  entirely  covered  in  a  key-pattern 
in  silver.  111/2^12  inches.  Kien  Lung  period. 

No.  194.    SMALL  CHINESE  ElMBROIDERED  SQUARE. 

Stork  flying  towards  the  Rising  Sun  over  the  sea  in  the 
finest  gold  and  silver  embroidery  on  a  black  satin  ground. 
Kien  Lung.   12iAxlli/2  inches. 

PAIR  OF  CHINESE  EMBROIDERED  SLEEVE  BANDS. 
Children  in  a  River  garden  on  white  satin  ground.  Length. 
40  inches,  width,  7  inches. 

CHINESE  SI\IALL  CIRCULAR  EMBROIDERY. 
Howo  Bird,  Sun,  Bat,  and  clouds,  mainly  in  blue  on  a  black 
satin  ground.  Diameter,  12  inches.  Tan  Kwang  period. 

No.  197.    CHINESE  EMBROIDERED  SQUARE.  Tan  Kwang  period. 

Tiger  in  the  midst  of  Peonies  and  a  Peach  Tree  in  fruit  bay- 
ing the  moon,  in  shades  of  red  and  blue  on  a  black  satin 
ground.  12x131/^  inches. 
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